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[(7—FT 1 RAT14voT4L945—]
JoYyy b-F4597—=+ Rirkrit Tiravanija

1961 &, ZLEVFUvEFH, RERF=Z2—3I—7. RN)L
o, Fz oA EZRRIZERSE EBE. EFOETLRERIC
2020 & [Fear Eats the Soull (/'L v X h— MR, R
k<wo), 20094 TRirkrit Tiravanija : Who is afraid
of red yellow and green] (/N—3 a2 R— U EMfE. T
> D.C ). 2018 & Tuntitled 2018 (the infinite
dimensions of smallness)] (Ng Teng Fong Roof Garden
Commission, > aFi - F¥JF)— SUAR—IL)GE,
E W TIL 2018 £ Do We Dream Under the Same Sky - (%
HIERALCENTRTEERDIDEALSIMN I (WA XKRSE. &
m). 2016 & TREILZEM3TH 2016 - Development) (AL
RFERILS. ML), 2015 4 T#ENAHREZHRT 5D H ]
(IR 21 HigEMEE. ®R) "L, LH.

Photo by Pauline Assathinay
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(2021~2022 £ 8#%) 10, 000 A
KBE 2019 FICES L REBEEHIE~LK 4 800 A
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(1) R
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Do we dream under the same sky
ELERILEDHEZEATVDIDEASAS M

(2) RFARAVE

11

FHEXE LTIRTHOEREBATCVEAL LXRICEHAFOLVNCDE VT VR, 74
TATDAYAIZLATEER A,

COHEM ANV TIVIICMA. 7A)HDEROBAZELFROHAZIMO S L 37+
DAMHREL YA MDEBENBRESOTELEVWSITFREZHEFEFAT. MEZORERZFAE
LORBCERELEETDLDICLIZVEEZTVET,

SLESHERITFRBVEKS L. REIOELEMIM 2022 I2D2WNTETENIE, KRA L L
SHBOBERER/FO7— T4 AMORINGEEBICHICEPLEZVEEZTVET, KA. &
WIDIE, BESNEZT—TAAMDFLEAENBELAENH D VN EHENEREF T
WBEVWSEKRTT, BODE D, FHOFERAEEBLFOZMIANTEZ—DOHRDICEE
BB E ZTD (BEFEWN) ATEZ—DORTOELDAEDIFICHEVNTIE, BEFEUNDISZH,
BOTATUTATADREICHY FI, HODANELELIE BFELEDEWNCK>THRAESL
nhTW3d0DTT,

CCTLOERF BELVDHDZEN, ETHDOHP2ETRDE. 2F Y. BFNRLEORZRICH
SPYERBEDHPTRIEZEZERLTVEY, faleb (BMEBLEEE) 1D T HEELARE
HEABRTHRONCHEIRMERBRIHENIETY, EVVRADL L PREPALE. £ L
TEAA. BRA BHEAH HYAH. SHIZEFE HO, TLTHEOHRTLEHISND &
DREBEHALBEEDMLEAICH LT, AEEOBERAME T NEIEEEKRLTVET,

TF—TAARATAVITALYE—
Do)y k- T4TT7—=x
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E¥3#E | Yuji Agematsu (1956 €. B&)

1956 £, wRJIIBEEFh, BEFE =2 —IF—IVDTILy I ) VIZTEE,

FRERELT, L TILY - FvI)— Za—3—7 (2017, 2019, 2020), IH|WHKT7—k
oA — EYZaX (2019), LI, AF T4 (2019), The Power Station, &5 X (2018),

Artspeak, /N> —/N— (2014), Real Fine Arts, v o U (2012&2014), 7>rvoo—-
TAWNL - T—hA4 TR Za—3—7 (2000). 72" Art&Co.. =a—3—7 (1994) 7 EMNETF
bNhd, JEE. I—I-2=F2 FLIUMAKR—KF > K (2014).57th Carnegie International,
Eww/N—4 (2018), Speak Lokal, ¥a—1U vk (2017), TSerialities], =a—3—% (2017).

[The Keeper], —a—Xa—Y 7L, Za—3—7 (2016) BH b, NRTH—TVRIZFH. RA
RAVATATa—b Z2a—3—7 (2018), 7—T4A b -AR=Z Za—3—7(2017),

Aoy bZ—%fiffE, —a—3F—7 (2016) G EDHREATOVIL—TRIZSML TV,

Born in 1956, Kanagawa, Japan. Currently lives and works in Brooklyn, NY.

He has had solo exhibitions at Miguel Abreu Gallery, New York (2017, 2019 & 2020);
Contemporary Art Centre, Vilnius (2019): Lulu, Mexico City (2019); the Power Station,
Dallas (2018); Artspeak, Vancouver (2014); Real Fine Arts, Brooklyn (2012 & 2014):
Anthology Film Archives, New York (2004); and TZ' Art & Co., New York (1994). Group
exhibitions include, Yale Union, Portland, OR (2014); 57th Carnegie International,
Pittsburgh (2018); Speak Lokal, Kunsthalle Zurich (2017); Serial/ities, New York (2017);
The Keeper, New Museum, New York (2016). His performances have taken place at the Swiss
Institute, New York (2018); Artists Space, New York, (2017); Whitney Museum of American
Art, New York (2016).

& v X B
£ L Bl o oA
z. “ A R L &
g o« kL YW as
Bl .
zip: 04.01.03. . . 04.30.03, 2003

mixed media in cigarette pack cellophane wrappers (30 units)
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on wood backed acrylic shelf, latex paint

wrappers, each approx.: 2 1/2 x 2 1/8 x 1 inches (6.3 x 5.3 x 2.5 cm)
shelving unit: 26 1/2 x 34 1/4 x 5 1/4 inches (67.3 x 87 x 13.3 cm)
COURTESY OF MIGUEL ABREU GALLERY. COPYRIGHT © THE ARTIST

2019.04. 03, AM 11:34 © PM 12:34, onl. Lopez Rayonbetween Guerrero & Tepito, 2019

LP record, plastic string and cloth

two parts: 12 1/4 x 12 1/4 inches (31.1 x 31.1 cm) & 32 1/4 x 6 5/8 inches (81.9 x 16.8
cm)

COURTESY OF MIGUEL ABREU GALLERY. COPYRIGHT © THE ARTIST

SHEJL - Z/nA F | Rasel Ahmed (EFEI L. ZAUH)

WEIOUNA, A FIZTEH,

FREBEBERICIEMNA A VS 20TF2ES 32 (2020), USAID, 7> k> D0, 7 A 1) A (2018),
7704 7HER, AbyIRILL, Roz—T> (2018), DCEVA— T hv DO, 7
AR QD TVTava-hordb, ByvA NV TTT2a (2015), X470 TEERM
B, AILAYAE AR (2014) GENEITFLND,

Works in Columbus, Ohio.

His major exhibitions include MFA online exhibition (2020), USAID, Washington DC, USA
(2018), South Asian Queer Film Festival, Stockholm Sweden (2018), DC Center Washington
DC, USA (2017), British Council, Dhaka, Bangladesh (2015), Dialogue international film
festival, Kolkata, India (2014).



Video Still
Credit: Rasel Ahmed

Film Poster

Credit: Tan

FIIE | Ei Arakawa (1977 . B&)

1977 &, BEEEh, BEFOYVELRIZTEHLTLS,

BEDSMEBERIC. T—FEXY, AV Ry (2021), KR/ UL - ETVF—L (2019), UNT—
L-ETyF—L(2018) 2 a VR E—FHTOD 2y h(2017), 7 LR T IV LTI SEATEE(2017),
IL— R EEMEE. T, R4 Q017D SOEANLYVETVYF—L. Ra4wW (2016). 7
SURRLR MEMEE. SavAY. RA4Y (2015). HMETYF—L. 8E (2014). K->
RO LY v TRRZEREE (2014). A4y h=—FITYF—L. =a—3—4 (2014). H—% %
— A UA—FIa I, ByynN—4. KE (2013). HTF— Ve A — EE (2013). v HY
NA LEfREE, =2—3—2 (2013), =a2—3—VERERE (2013), EHEEMT TRV TET
VF—L A&7 (2013), HNEFYATAETYF—L. TT UL (2012), Le Printemps de
Septembre. b —IL—X, TR (2011), BERUTUF—L (2008), /XTF—<X—, =a—
3—% (2007), MEBEEFNYIVF—L (2006) EHH 5,

14
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Born in 1977, Fukushima, Japan. Lives and works in Los Angeles, USA

Previously in: Tate Modern, London (2021); Honolulu Biennial (2019); Liverpool Biennial
(2018) ; Sculpture Project Munster (2017): Stedelijk Museum, Amsterdam (2017); Museum
Ludwig, Cologne, Germany (2017); The 9th Berlin Biennale, Germany (2016); Museum Brandhorst,
Munich, Germany (2015); Gwangju Biennial, South Korea (2014); The Museum of Modern Art
Warsaw, Poland (2014); Whitney Biennial, New York (2014); Carnegie International,
Pittsburgh, USA (2013); Mori Art Museum, Tokyo (2013); Guggenheim Museum, New York (2013);
The Museum of Modern Art, New York (2013); the bbth Venice Biennial, Italy (2013); 30th
S30 Paulo Biennial, Brazil (2012); Le Printemps de Septembre, Toulouse, France (2011):
Yokohama Triennial (2008), Performa, New York (2007); Echigo-Tsumari Triennial (2006).

Ei Arakawa

Mega Please Draw Freely

2021

Turbine Hall at Tate Modern, London
Instal lation and performance view

Photo: Catherine Wood

Ei Arakawa

WEWORK BABIES

2019

Artists Space, New York

Performance view

Photo: Paula Court



F—bk-L—=n—-2aL9F«47 | Art labor Collective

YA - 45T - 77> (Thao Nguyen Phan)., kIL—F> - 3324 - b (Truong Cong Tung).
7L -4+ %2> (Arlette Quynh-Anh Tran) THEHREHhd3IL VT4 T T, A—FIUm%E
WmEd s,

FHEEBESLE LT, BREMIIIVF—L, NLF— (2021), ES/@AH—FKF—a 2V 2—F
aFI (2018), NvasF—hrETVF—L (2018), v AT7— bV b NUTITYY
2 (2018), THFEREBAEMI. 7L vT (2018), RVERs—tY&2— /X1 (2017), 7o
Fo7—hrETVF—L BE QO KF ¥+ Z1)— 8&E (2017), Jrai Dew Sculpture Garden,
R kL (2016-17). [The Adventure of Color Wheel 1. HCMC EREMHBED/NREE (2015), U7
— bk, R=F 32 (2014) BREREIFLNDB,

Including Thao Nguyen Phan, Truong Cong Tung & Arlette Quynh-Anh Tran is an artist
collective based in Ho Chi Minh City,

They have been exhibited widely in Vietnam and international, notably such as Paradise
Kortrijk, Triennial for contemporary art, Belgium (2021); Carnegie International 57th,

Bangkok Art Biennale, ‘A beast, a god, and a line’ at Dhaka Art Summit, Para Site and
Modern Art in Warsaw (2018): Cosmopolis #1: Collective Intelligence at Centre Pompidou

Paris; Asian Art Biennial, Taiwan; ‘Salt of the Jungle’ at KF Gallery, Korea, (2017);
Jrai Dew Sculpture Garden in Central Highlands of Vietnam (2016-17); The Adventure of

Color Wheel at Pediatrics Department, Eye Hospital HCMC (2015); Unconditional Belief at
San Art, Ho Chi Minh City (2014).

Installation view at Jrai Dew exhibition
no. 02 at Blut Grieng village
Artists: Rcham Jeh, Kpuih Gloh, Puih Han, Siu
Lon, Romah Hyet, Rahlan Lch

Jrai Dew exhibition no. 03
A special performance by Teh Dar and A O

circus

16
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Wang Bing | F& / D> - E> (1967 5. $E)

1967 &, PEKRELZEREEN, 77 VX EHEICTEDD,

FEOFHM@EEICIE, LE BAL, /1) (2021), VA MNL - Fa—YvykEe, Fa—1 vk (2018-
2019), CCA Wattis Institute, 4> 73> > X3 (2016), RV E Kot 2 —ELARER. /S
1) (2014), Museo Reina Sofia and Fimoteca Espanola, = K1) — R (2018) 7% & KEZEREMEE
TORBREERMNH S, £f=. Marta Herford gGmbH, ~JL T+ /L k (2021), Textile Museum, 7%
v b2 D.C (2020), R— KA1 URFEMEE. T70XT 1y (2019), Biennale of Urbanism
Architecture, ¥z >F x> (2017), Brunswick Centre Culturel de Strombeek., 7! ax v+l
017), Fav1EBEEMER, Faroa (2015), EBETVF—L, £, (2014), =5/ E
PREREISE. =5/ (2010) GEDHBETHOIIL—TRIZSML TV,

Born in 1967, Xi’an, Shaanxi Province, China. Lives and works in France and China

Wang Bing notable solo exhibitions include LE BAL, Paris (2021); Kunsthalle Zu'rich (2018-
2019) ; CCA Wattis Institute, San Francisco (2016); Muse e National d" Art Moderne, Centre
Georges Pompidou, Paris (2014). In 2018, the Museo Reina Sofi a and Filmoteca Espan ola,
Madrid have shown his work for a major survey exhibition.

Group exhibitions include the Marta Herford gGmbH (2021): Textile Museum, Washington D.C

(2020) : Bowdoin College Museum of Art (2019): Biennale of Urbanism¥Architecture, Shenzhen
(2017) : Brunswick Centre Culturel de Strombeek, Brussels (2017); Jeonju International Film
Festival (201b); Shanghai Biennale (2014): Milano Filmmaker Film Festival (2010).

Wang Bing

Fengming, chronique d une femme chinoise, 2009
Film 16/9 HD transferred to DVD, colour, sound 3h47min
Edition of 6 + 2 AP

Courtesy of the artist and Galerie Chantal Crousel, Paris



Wang Bing 75 Hours, 2017
16:9 film, colour, sound - in two parts (7hbbmin each) 15hb0min
Edition of 6 + 2 AP

Courtesy of the artist and Galerie Chantal Crousel, Paris

A=TJ)L-KRAF | Daniel Boyd (1982 . #A—X +S5 Y 7)
1982, 77 XEFEHN, BEEY F=Z—TEFHF,
RAREF AV - ToTzV—DNFal—a3V LEEWEHTIRYTEIVF—L, T
Y47 2015), NR -Gy -FTURMNETHR - IHIZEkoTFalb—arvantk
(EVT47)T)I RIVTUBE, TVavtil 2017), TEY R -TUFy MzkoTHFal
—>3v&EnfTATime for Dreams] ERV JEEYV V- F—Y-ETVF—L EX77(2014),
FBIET7STREFRBREMIM)IVF—L, VA4—VX-FURT7—b - FvT)—| BREM
FyI1— (2012), Jitish Kallat &> THFal—>YavEanfaFLPSYR - ETVF—L,
aAF. AR Q2014), JLovF-L- 707 b Falb—avlETALFYy—048)7—1 T2
AT AVTAOZTFTR-T—h-M)IVF—L A= T ) TEILEME. ¥+ >~ 7F(2007)
BREDEFEREIVF—LVETREIZSMLT,

Born in 1982, Cairns, Australia. Lives and works in Sydney, New South Wales.

Boyd’ s practice has lead him to participate in major biennales and exhibitions including
Al'l the World s Futures, b6th Venice Biennale, Venice (2015) curated by Okwui Enwezor;
Mondialité (2017) curated by Hans Ulrich Obrist and Asad Raza at the Boghossian Foundation

Villa Empain, Brussels (2017): A Time for Dreams, Moscow International Biennale for Young
Arts, Moscow curated by David Elliot (2014); The 7th Asia Pacific Triennial of Contemporary
Art, Queensland Art Gallery | Gallery of Modern Art (2012); Kochi-Muziris Biennale: Whorled
Explorations, Kochi, India (2014) curated by Jitish Kallat;); and Culture Warriors:
National Indigenous Art Triennial, National Gallery of Australia, Canberra (2007) curated
by Brenda L Croft.

18
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Untitled (PI13), 2013

oil and archival glue on linen

214 x 300 cm

Courtesy of the Artist and Roslyn Oxley9 Gallery, Sydney

Daniel Boyd + Edition Office, For Our Country, 2019. Aboriginal and Torres Strait Islander
Memorial, Australian War Memorial. Photo: Ben Hosking, courtesy of the artist and Kukje

Gal lery, Seoul/Busan, Roslyn Oxley9, Sydney, STATION, Melbourne and Superblue

4 -J)L (=) | Lee Bul (1964 . #BE)

1964 £, BELFh, BEIREICTEH,

B MRFLTLY DI RTHRRERA—IL (2020) 2R, YOEDT X - /N N1 > (2018-
2009). N T—F - F¥ T 1)— (2018), ExRAEMEE. VUL (2014), MIDAM -Muséed’ Art
Moderne Grand-Duc Jean, /L& &> FLY (2013), ZFFEMAEE. BHR (2012), AT« TBFHE, /X
1) (2007). ¥ R=Z—3RAEMEE (2004). The Power Plant, kB> b (2003). MAC. Galeries
Contemporaines des Musées de Marseille (2002), —a— - S a—S 7L -AT-aVFURITY
—TF7—=hr, Za2a—3—7 (2002), L -aVY—=TFT L, T423av (2002), Z7TVVYT - T—
a3y TFTUR-ZTa—CFAL T4FTILT 47 (2001), Kunsthalle Bern, ~XJL > (1999),

EREMEE., —a—3—7 (1997) L& HAFOFELGEMECHETORER £ LUK,

Born in 1964, Korea where she |ives and works.



Lee Bul’ s work has been featured in solo exhibitions at major museums and institutions
throughout the world, including Manege Central Exhibition Hall, St Petersburg (2020);
Gropius Bau, Berlin (2018-2019); Hayward Gallery (2018); National Museum of Modern and
Contemporary Art, Seoul (2014); MUDAM - Muse e d’ Art Moderne Grand-Duc Jean, Luxembourg
(2013) : Mori Art Museum, Tokyo (2012); Fondation Cartier, Paris (2007); Museum of
Contemporary Art, Sydney (2004); The Power Plant, Toronto (2003); MAC, Galeries
Contemporaines des Muse es de Marseille (2002); New Museum of Contemporary Art, New York
(2002) : Le Consortium, Dijon (2002): Fabric Workshop and Museum, Philadelphia (2001);
Kunsthalle Bern (1999); and the Museum of Modern Art, New York (1997)

=

Willing To Be Vulnerable, 2015-16. Heavy-duty fabric, metalized film, transparent film
polyurethane ink, fog machine, LED lighting, electronic wiring, dimensions variable
Installation view of the 20th Biennale of Sydney, 2016.

Photo: Algirdas Bakas. Courtesy: The artist.

View of the exhibition Lee Bul/: Crashing Hayward Gallery, London, 2018. © Lee Bul.

Photo: Mark Blower. Courtesy: Hayward Gallery, London
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JOF -95—%| Lygia Clark (1920-1988 4. TS5 JL)

1920, I5oLpRaFyJyrFicEdzh, 1988 4F, TIVILDUFATE v R/ AICTEEER
ABs

FHERICIEELNT - Ty T UNnA LEMB, AXA Y (2020), T—h - EXY, OV RV A
FUR(2020), 7UVVYy - Prvyy - FyI— AOVRFY AF)X (2016), MoMA, =2 —3—
. TF7A)H Q04 Av)— - A—=TF - A VAT4Ta—br U= A4FYX (2014) &LV
[tad Cultural, H>/Xoo, I3 2L (2012) BmEREITFLND, Tl RVERy—tw &2 —,
XY T7F R (2021), MASP, /o, T35 2)L (2019) MoMA, —a2—3—4 . *E (2019).
KM, A—ILRJIL—T, R4 (2019), Haus der Kulturen der Welt, NjLy >, K4 (2019).
HLU—CHAEMEE. TRV T, 027 (2018) MAMBA, 7T/ R7A4 LR, ZILEUF > (2018),
Ty o) UEME. —a—3—7 *kE (2018), WAEME. TP v T, R—F 2 K (2017)
REDHETOTIL—TEIZBML TN,

Born 1920 in Belo Horizonte, Brazil. Died 1988 in Rio de Janeiro, Brazil.

Clark has had solo exhibitions at Guggenheim Bilbao, Spain (2020); Tate Modern, London,
UK (with He - lio Oiticica, 2020); Alison Jacques Gallery, London, UK (2016); MoMA, New
York, US (2014); Henry Moore Institute, Leeds, UK (2014); and Itau - Cultural, Sa - o Paulo

Brazil (2012). Her work has been included in recent group shows at Centre Pompidou, Paris

France (2021); MASP, Sa - o Paulo, Brazil (2019); MoMA, New York, US (2019); ZKM, Kar Isruhe

Germany (2019); Haus der Kulturen der Welt, Berlin, Germany (2019); Garage Museum of
Contemporary Art, Moscow, Russia (2018); MAMBA, Buenos Aires, Argentina (2018); Brooklyn
Museum, New York, US (2018); and Museum of Modern Art, Warsaw, Poland (2017).

FIS5NL - 9IWX T4 ITAHR | Abraham Cruzvillegas (1968 . AF T 1)
1968 £, AF L VT4 —4Fh, BELAFL LT 4 —TEE,
FEEEQOREICZIEZ. £v 5 ') — Chantal Crousel, /x), 75 V& (2021), 5 - AVY - -SUTF
T—. TJavtil, N)LF¥F— (2020), NREMEE. XA T IE—F, TAUH (2020), TARY
EMEE. TAUH (2019), SBEAVUIILAR - TH—FL Q017), 7F—hYoPzEVE— VY
)L, &E (2015) BEAEFLEND, Tz, Vz VR T—ZME 22— 20U NR TAUA
Q021), LAOUHAR - T—btevi2— /YT VHL AF)RX (2019, E14EFY - AT
A7 -F7—h-ExTvF—L HBUFF7I. F (2019 GEOHETOVIL—TRIZSMLTL
5,

Born in 1968, Mexico City, Mexico where they |ives and works
His major solo exhibitions include Galerie Chantal Crousel, Paris (2021), La Maison Rendez-
Vous, Brussels (2020), The Bass Museum of Art, Miami Beach (2020), Aspen Art Museum



United States (2019), Ginza Maison He rmes Le Forum, Tokyo (2017), Sinbyeong, Art Sonje

Center, Seoul (2015). Group exhibitions include Wexner Center for the Arts, Columbus,
United States (2021), Lakeside Arts Center, Nottingham, United Kingdom (2019), 14th Bienal
de Artes Mediales de Santiago (2019).

Installation view, Abraham Cruzvillegas: Hi, how are you, Gonzo?, The Contemporary Austin
- Jones Center on Congress Avenue, Austin, Texas, 2019. Artwork © Abraham Cruzvillegas.
Courtesy the artist and kurimanzutto, Mexico City and New York. Image courtesy The

Contemporary Austin. Photograph by Colin Doyle.

Installation view, Abraham Cruzvillegas: Hi, how are you, Gonzo?, The Contemporary Austin
- Jones Center on Congress Avenue, Austin, Texas, 2019. Artwork © Abraham Cruzvillegas.
Courtesy the artist and kurimanzutto, Mexico City and New York. Image courtesy The

Contemporary Austin. Photograph by Brian Fitzsimmons.

AE5ER | Ryoji |keda (1966 &£. BHA)

1966 . IRBREFh, R/ &EREBIZTES,
WEOERBERICE HETERE2019), AL EMEE. £4£(2019) TRyoji Ikeda | continuum],
RyERy—t 28— /%1 (2018), Tsupersymmetry |, ¥ LZEFfEE, 2 1) > (2016) Tmicro | macrol,
KM, A—ILRJL—= (20156). supersymmetry, WAFEH=Mtr 42— WO (2014), +/- [the
infinite between 0 and 1, HRABBFAREMEE (2009) 1HY. EERERERICE. F8ET Y
AT7ET V=L, TV« TF (2019) Wiener Festwochen 2018, 4 —> Tz X T4 /N, 7
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14— (2018), BEEIUN—EIVF—L, EEUN=TF—F L Kfx (2015), HLV B HJ TV
FT—L. B (2010) LENH B,

Born in 1966 in Gifu, Japan. Lives and works in Paris, France and Kyoto, Japan

Recent solo exhibitions include ARyosi /keda Solo Exhibition Taipei Fine Arts Museum
Taipei (2019): Ryoji lkeda | continuum Centre Pompidou, Paris (2018): supersymmetry, KUMU
Art Museum, Tallinn (2016): micro | macro, IKM, Karlsruhe (2015);: supersymmetry,
Yamaguchi Center for Arts and Media, Yamaguchi (2014);: +/~ [the infinite between 0 and 1,
Museum of Contemporary Art Tokyo, Tokyo (2009); and international exhibitions include
58"Venice Biennale, Venice (2019); Wiener Festwochen 2018, Vienna Festival, Vienna (2018);

Dojima River Biennale, Dojima River Forum, Osaka (2015); Aichi Triennale, Aichi (2010).

The photo credit is: Jack Hems, 180 The Strand, 2021.
©Ryoji Ikeda, courtesy of TARO NASU.

Photo credits:

Ryoji lkeda

data-verse 1 (2019)

© Ryoji lkeda Studio/ ALTERNATIVE KYOTO 2020 Artspace of the Light
Work credits:

Ryoji lkeda, data-verse 1 (2019)

DCI-4K DLP projector, computer, speakers

dimensions variable



concept, composition: Ryoji lkeda

computer graphics, programming: Norimichi Hirakawa, Tomonaga Tokuyama, Satoshi Hama, Ryo
Shiraki

commissioned by Audemars Piguet

with special thanks to The Vinyl Factory

2= | ENKU (1632-1695 &£, B&)

AZ I IFRFROEOE, 1632 FICERE (R - IRRR) IT4FN D, BEZEF L, mk BEE.
Bit. tBEGR EHEEZTHLENS, RETLGRERIE, £ETI2HRLDILEED(SHILE
FRELELEAON, BLABRRCHSZRTLaE, 5000 AU EARE, MAFICERESILISHE
L. 63 MTERIDETLGEERYFEIT A, AEL] EFENDZOREORKOFHRT. F4T
A LWER, T20/ITBVLINEEERYHL, £, RBZHRIT L4 KT
DEDDRMBELCEHLICLTVWIRBICE>T, ENCEERBVEBORZ A ILERILLT
W5, AFHOEINDABEERT, RENENRZIDLEIIEBHADVLED, ZOERIZHD
BRICIBEHEMOCLEEREDERAIREONSA, OLICLBERLIEOREY TN LBEHIC
‘L. BRENOCHLEEORZENEOND LSICH D, KRB, BMEOFHEZROICZDE
mERDIENTES,

Z MR https://bijutsutecho. com/artists/119

Enka (FHZ2) (1632-1695) was a Japanese Buddhist monk, poet and sculptor during the early
Edo period. He was born in Mino Province (present-day Gifu Prefecture) and started to
carve statues at hie age of 32. Known for carving some 120, 000 wooden statues of the
Buddha and other Buddhist icons, many of which were given in payment for lodging on his
pilgrimages to temples throughout Japan. After the abolish Buddhism under the anti-Buddhist
movement at the beginning or Meiji era and the World War ||, it is said that more than
5,000 statues by ENKU still exist. The most definitive feature of the wooden statues is
its simple and rough shape, craving out the shape roughly, vigorously and freely mostly
from one piece of scrap wood. Not applying any decoration, color or lacquer, the expression
that exposes the texture of wood itself establishes a unique style. Compared to other

Buddha statues of the same period, ENKU' s statues have richer expression on their faces.
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AIWE | Mari Katayama (1987 . BA)

1987 FHBREHS,

ERSMEERIC 2009FETEBE T AFT7 - ETVF—LI(JTzRFF7, 45 7), [Broken
Heart] (White Rainbow, O Ry, 4 £ X)), 2017 & MEEERBOEE BEADHEER vol 14
| ( EREHESEEME. BR. BAX ). [/@&-on the way home-] ( BEEBEILFAEMEE. HE.
HA ). 2016 £ TRAKR Ay T 2016 & EOHK, Ha-07F] ( FEME. TR, BX
). 2013 £ ThLshUTrF—L 2013) (MEBRS. B, BAR )GENEFLNDE, E4H
M= 2019 4 TGIFT] United Vagabonds »d %, 2019 &5 b AIEE DR RJIIEHFAERE. 2020
FH B RANFEHEEELZE,

Born in 1987, Gunma, Japan

Major exhibitions include 58th Venezia Biennale, Venezia, Italy (2019); White Rainbow,
London, UK (2019); Tokyo Metropolitan Museum of Photography, Tokyo, Japan (2017); Gunma
Prefectural Museum of Modern Art, Gunma, Japan (2017); Mori Arts Center, Japan (2016);
Aichi Triennale 2013, Aichi, Japan (2013) etc. Main publication is the "GIFT” United
Vagabonds (2019). Received the 35th Higashikawa Award for New Artists (2019); and the 4bth
Kimura Ihei Photo Award (2020).

©Mari Katayama courtesy of Akio Nagasawa Gal lery

S—-U> b | My-Linh Le (M. FAUH)

NRAZTYT (WU THLZT) ZMRETEIE2HRORNNFLRTAVANEI DY —THY, =
HEOBHBENR. ENEUEER. TRERETTLH 5,

FE /&2 TTHE ORIGIN STORY OF NONAMEY | B> 73> Ra, 741U H (2021), TUNTITLED],
YUIZovRa, 7TAUA (2021-2022), TMUD WATERY, A—4o S5 > R, 7A U H (2019-2021),




FTRONG NUOCJ, T E. 741U H (2019-2020), [THE REVERSE TURING TESTl, Fxz v <A, &4
(2017-2018) m EMZEIF BN B,

My-Linh Le is a Bay Area (California) -based, second generation Vietnamese American dancer,
award winning choreographer, multidisciplinary storyteller, and former environmental
attorney.

Her major works include THE OR/GINE STORY OF NO NAME, San Francisco, USA (2021), UNT/TLED
San Francisco, USA (2021-2022), MUD WATER Oakland, USA (2019-2021), 7RONG NUJOC Tempe,
USA (2019-2020), THE REVERSE TURING TEST, Chiang Mai Thailand (2017-2018).

TJ4 v AF5 | David Medalla (1942-2020 %, 2«4 Y EY)

1942, ~=5. 714 )EVEFh, 2020 FIT%,

T4 VEVERRT A2 TFFa7IL- 7—T 4« AMT, Institute of Contemporary Arts, A
v K> (2005), Weiss auf Weiss (1966). Bern Kunsthalle (1969), K& A > %25 h vt (1972)
7 EICTHERE = L Mk, -

F 7=. THow Art Becamed Active : 1960 to Now] Tate Modern (2016). FOther Primary Structures]
The Jewish Museum, =2 —3—% (2014). TArt Turning Left: How Values Changed Making 1789-
2013) 7— bk - UNTF—)L (2013-14), Thresholds, TRAFO, > aFxzF > (2013), TREEMNFEIZZ
B5EE]I RN)L21969 /) R=Z X 2013, o ABIE. X=X (2013). TUneexpositionparlée] < a -
R-mMR—L, /Y, 752X (2013), Migrations] T—hTUF>, O Ry (2012), TA- la

vie de - libe - re - e] Une histoire de la performance sur la Co te d” Azur de 1951 a 2011,

YASTILYY, Z—R. T5VR (2012) . ERHMEEELIZSMLT=.

Born in 1942, Manila, Philippine. Died in 2020

Medalla’ s work was the subject of the solo exhibition at the Institute of Contemporary
Arts, London (2005). His work was included in the Harald Szeemann-curated exhibitions
Weiss auf Weiss (1966); Bern Kunsthalle (1969); and in DOCUMENTA 5, Kassel (1972)
Important group exhibitions featuring the artist’ s work include How Art Became Active:
1960 to Now at Tate Modern (2016); Other Primary Structures at The Jewish Museum, New York
(2014) : Art Turning Left: How Values Changed Making 1789-2013, Tate Liverpool (2013-14);
Thresholds, TRAFO, Szczecin (2013); When Attitudes Become Form: Bern 1969/Venice 2013
Fondazione Prada, Venice (2013); Une exposition parle e, Jeu de Paume, Paris, France
(2013) : Migrations, Tate Britain, London (2012): A la vie de libe re e, Une histoire

de la performance sur la Co"te d’ Azur de 1951 a 2011, Villa Arson, Nice, France (2012).
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David Medalla (1942)
Cloud Canyons, 1963-2014
©David Medal la

Courtesy of kurimanzutto

David Medalla (1942)
New York Footprints No. 1,

0il on canvas
76.8 x 66.2 cm
©David Medal la

Courtesy of kurimanzutto

1989 -1991



PO+ 27y | Asif Mian (EEIENBE. 7 AU H)

Cv—V— VT 4— Za—Iyv—Y—WEFh, BEXITLYI )Y Za—F—U TEE,
BEDORBESE LT TRAF: Prosthetic Location) 7 4 — > REMEE. =2 —3— 4 (2021) T A/ways,
Already, Haunting “disss-co, ~ Hauntl, ¥ - ¥y F>o, —a—3—% (2019), [dpen Call] The
Shed, =2 —3—7% (2019). TBeyond Geographies. Contemporary Art and Mus!im Experience]

BRIC., ZFiwo 1y (2019), QI 2018: Volumes — Queens Museum International Biennial, =
—3—4 (2018) "H B,

Born in Jersey City, NJ. Lives and works in Brooklyn, NY.

Recent exhibitions include RAF: Prosthetic Location solo exhibit at Queens Museum, NY
(2021) : Always, Already, Haunting “disss-co, © Haunt curated by Whitney ISP fellows at
The Kitchen; 0dpen Ca/l at The Shed; Beyond Geographies. Contemporary Art and Muslim

Experience at BRIC, Brooklyn; and Queens /nternational: Volumes at Queens Museum.

Fronting, 20156
Single-channel video, sound, 07:28 mins

Performed by Asif Mian & James Canales
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Sedated Snake, 2019
Single-channel video, sound, 08:50 mins
Performed by Asif Mian & SV Randal |

JLI ¥R -Aa3EY | Precious Okoyomon (1993 4. 41 F¥VUR)

19983 FEFh, HWEFE=Z2—I—VICTEH,

AIAFEVE FAPZVTRTAVIORRT7—T A ANTHDLRAMKICFHFATHLHD, LA
Westbau, Fa—" vk (2018), 75 v ¥ J)IL FIRAFEMEE, RV (2020), XRTH—T R - R
R—ZX+-zZa—3—7 (2021). BLUVT7ARVEME. 207 KN (2021) ECEREZHE. =
fzo L R b=Fa3— TFUR /Y (2021) LUMA 7ZiLL, 752 (2021), R7F4—7
YV YFe T U= ANFKRATLT, BT I7UAH 2021) TARUEME, 3075 B (2020),
LUMA Westbau, Fa2—U vk, X4 X (2019), Institute of Contemporary Art., B> K> (2019)
BEDHWETOTIL—TRIZBMLTWS, FLY—RVA/4Y - FvIU— Or Ry (2019),
Institute of Contemporary Art, B> K> (2019) TIEFAZI vy avIZLdNRT+—XUVAEENE
LTW5,

Nigerian-American poet and artist born in 1993. Lives and works in Brooklyn, New York

They have had institutional solo exhibitions at the Aspen Art Museum, Colorado (2021);
Performance Space New York (2021); the Museum Fu'r Moderne Kunst, Frankfurt (2020): the
LUMA Westbau, Zurich (2018). Group exhibitions were held at, the Palais De Tokyo, Paris,
France (2021); LUMA Arles, France (2021); Stevenson Gallery, Johannesburg, South Africa
(2021) : Aspen Art Museum, Colorado (2020); LUMA Westbau Zurich, Switzerland (2019);

Institute of Contemporary Arts, London (2019). Major performances have been commissioned

by the Serpentine Galleries, London (2019) and the Institute of Contemporary Art, London
(2019).

Precious Okoyomon “Earthseed, ” Exhibition view at the Museum FUr Moderne Kunst, Frankfurt,
2020. Courtesy of the artist, the Museum FUr Moderne Kunst, and Quinn Harrelson Gallery

Photos by Axel Schneider



Precious Okoyomon “FRAGMENTED BODY PERCEPTION AS HIGHER VIBRATION FREQUENCIES TO GOD” ,
Exhibition view at Performance Space New York, 2021. Courtesy of the artist, PSNY, and

Quinn Harrelson Gallery. Photos by Da Ping Luo

21)—% - A)L/\K | Frida Orupabo (1986 %, /)2 x—)

1986 £, HILTRMRIL, /Lo z—HFh, BEGARDOICTES,

EEZI& Kunsthal | Trondheim, b O /o L(2021), NA R-RILtA 2 7 LXTILE L(2020),
Frankfurt am Mai, A0 (2019), Kunstnernes Hus. # XA (2019) & s, £i=. LA PT7F
TAREMEE. Humlebaek (2021), 2 #VEYE (Pa+Hry - RAOvs vy YNFal—3v), =
a—3—7 (2020). L— b T EEME. PV (2020), o—47 U EMEE. P4y (2020), 4
Er=FNLY NDTLYT (2021). Ny EILTZy RERE. 3—FHRY (2021). MUAC. AF>
T4 (Q021) WERLT 4 XL, FTN (2021), LY )T rvF—L FA0O (2022), Hannah
Ryggen h) T v+ —L. A#x 1 (2022). FRAC Poitou-Charentes, ')+ (2021). MOMENTUM E T
VF—L, EREVVRBAY LI UNA L, R4y (2021), OANVLFTATEI—HIT—IFIE
vayv (FAYy s oa)7onFal—3>), OY Ry (2020), Pinakothek der Moderne,
Tavay (2020) REOKBETOTIL—TRIZSMLTL %,

Frida Orupabo was born 1986 in Sarpsborg, Norway, and |ives and works in Oslo

Solo exhibitions include Future Generation Art Prize, Kiev and Venice (2021 and 2022);
Kunsthall Trondheim, ~Trondheim (2021); Huis Marseille, Amsterdam (2020); Portikus,
Frankfurt am Main and Kunstnernes Hus, Oslo (both 2019). Her work has been presented in
group exhibitions at Louisiana Museum of Modern Art , Humlebaek (2021); the Jewish Museum
(curated by Jonathan Horowitz), New York (2020); Museum Ludwig Cologne, Germany (2020);
Museum fir Gegenwartskunst Siegen, Germay (2020); Deichtorhallen, Hamburg (2021);
Hasselblad Foundation, Gothenburg (2021): MUAC, Mexico City (2021); Rudolfinum, Prague
(2021) : Munch Triennale, Oslo (2022): Hannah Ryggen Triennial, Oslo (2022); FRAC Poitou-
Charentes, Linazay (2021); MOMENTUM biennale, Moss and Kunsthalle Mannheim Germany
(2021) : Royal Academy Summer Exhibition (curated by Isaac Julien), London (2020);
Pinakothek der Moderne, Munich (2020).
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Frida Orupabo, Untitled, 2018.
Courtesy the artist and Galerie Nordenhake Stockholm/Berlin/Mexico City.
Photographer: Carl| Henrik Tillberg.

(]

9

Frida Orupabo, Untitled, 2020.
Courtesy the artist and Galerie Nordenhake Stockholm/Berlin/Mexico City. Photographer:
Carl Henrik Tillberg.

J7oT4— 59275 | Vandy Rattana (1980 . AR T)

DA=I - L—=YaNERIETENEE >TWE180FE, AR FIZEFEFNET 7V TA—- 5
VEFTEFOEEEZIFTTCT ) URVTES =, BHEIFBIIZTEE,

AEOFREARSE LT, Bisdt=EMAZE. &8 (2020). ¥+ 5 ') — Chateau d" Eau, 75 R
(2018). R R—IMAREMEE. 770X (2015), 727 - VU T T EHEE. 74 U H (2013) 74
ENFEFLoND, T 2FlUETVF—L, 8E (2020), YU HAR—LEZVF—L, Y UHR—
L2019, 7527 7Lk -7y b—ZEMEE. K4V (2019), WABHR=ME > 2— BA (2019),
SHEHIIEMEE. &% (2019), ¥+ 5 1) — Faux Mouvement, *w X, 75V & (2017), WWAKIRAK
FyI)—, BR (2017), ERHIBE/EME (2015), BREMEE (2013), FIA VAR 13, Ayt
o BV (2012) G EDHETOTIL—TRIZZML TS,



Born in Cambodia in the aftermath of the Khmer Rouge and having grown up in Phnom Penh.
Currently lives and works in Taipei, Taiwan

His major solo exhibitions include Taipei National University of the Arts, Taiwan (2020),
Galerie Chateau d Eau, Toulouse, France (2018), CAPC, Bordeaux, France (2015), Asia Society
Museum, New York City, America (2013). His major group exhibitions include Busan Biennale
Busan, Korea (2020), Singapore Biennale (2019), Jewish Museum, Frankfurt, Germany (2019),
Yamaguchi Center for Arts and Media, Yamaguchi, Japan (2019), Kaohsiung Museum of Fine
Arts (KMFA), Taiwan (2019), Galerie Faux Mouvement, Metz, France (2017), Mori Art Museum
Tokyo, Japan (2017), Museum of contemporary art, Tokyo, Japan (2015), Yokohama Museum of
Art, Japan. (2013), dOCUMENTA 13, Kassel, Germany (2012)

& — —Lasd
Ny uc 1 &= T =
et s A SRS

MONOL OGUE

Co-Production: Jeu de Paume, Paris and

CAPC musé d art contemporain de Bordeaux

© Vandy Rattana

Funeral

© Vandy Rattana

INVINS =B UF xR - A% | Barbara Sanchez Kane (1987 . A¥ T 1)
1987, AUR, AXxTa%EEN, BESL AU X TEEL

MDe por Vidal hvnNZ—FvZ1)— Z—a—3a3—% (2021), TEn llamas] TJI - Pv¥ ./ A F
Ay T4 — (2021), TOtrxs Mundxs) LT 4 —/ - A< IAFEYE, AF> a7« (2020), T
Z3—JIRANV—H"AFT—F¥F)—, A—X b U TF (2020), TCity Prince / sses] /XL - R -
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N—F3—_ Paris (2019) BREDTIL—TRBIZSML TS,

Born in 1987, Me - rida, Mexico, where she lives and works

Among her most recent group exhibitions are De por Vida Company Gallery, New York (2021);
En [lamas, Llano, Mexico City, (2021); Otrxs Mundxs, Museo Tamayo, Mexico City (2020);
Sen - ora, Meyer Kainer Galerie, Austria (2020); and City Prince/ sses, Palais de Tokyo
Paris (2019).

AR | Aki Sasamoto (1980 &£, BZX)

1980 £, #WRNEFEFN, BEFE =2 —I— 7 ZWRIZFSH,

FHRERIZ, RKLESE - Fo¥S)— Za—3IF—5, 7AUH (2020, 2019), KT« LA KR
—. By Ry, 4% X (2019), Take Ninagawa, B (2018), AT ZX - 2w KDM, H /0o,
T2 QTN RALTFa7 w2 — Za—3—0, 7A)H (2016) GENEITLND,
F 7=, UCCA Edge. Ltig. HE (2021), BARINAMNEBEEMEE (2021, 2020), €K 21 i EMTEE.
&R (2018), ENIEMREME. Kk (2018), LA F v RUEMEE. 74 X Z7 2 K (2017), ERE
BHEEMEE. 'R (2017), ZHERRARME, =a&0 (2015), FHEMEE. HR (2013), KA v b
Z—EMEE. R4y h=—. TAUH (2010), MOMAPST, —a—3—4, 7A Y H (2010) L&D
WETOVIL—TERIZSML TS,

Born in 1980, Kanagawa, Japan. Lives and works in New York, USA

Her major solo exhibitions include Bortolami Gallery, New York, USA (2020, 2019), White
Rainbow, London, UK (2019), Take Ninagawa, Tokyo, Japan (2017), Mendes Wood DM, S&o Paulo
Brazil (2017), Sculpture Center, New York, USA (2016). Group exhibitions include UCCA
Edge, Shanghai (2021), Hirosaki Museum of Comtemporary Art, Aomori, Japan (2021, 2021),
The National Museum of Art, Osaka (2018), Reykjavik Art Museum, Reykjavik, lceland (2017),
Tokyo Photographic Art Museum, Tokyo (2017), Kyoto International Festival of Contemporary
Culture (2015), Mori Art Museum, Tokyo (2013), Whitney Museum of American Art, New York
(2010), MoMA PS1, New York (2010)

© Aki Sasamoto
Courtesy of Take Ninagawa, Tokyo
Photo by Naoya Hatakeyama

Collection of Hirosaki Museum of

Contemporary Art



CxallE— Yy B —FRTA F | Jacolby Satterwhite (1986 &, 7 A U H)

1986, o RAOTAFManrE7EFEN, BEEZ2—I—JI2TEH,

o —KRTA FOERIE. BENITEEZORERCTIRATANLTRREAE Y, AFEOE
BERERELTIE, SaUANYONTRTTIURAN (2021), HINET Y F—L JE (2021),
VIR F—EMtEUR— ANAAMNIOUNRR (2021) TF TV I T—4 3y F&KI 12—
CTL, T4 TTIT4T7 (019, XA A=ZFIT—V X, Za—3F—7 (2019), RTA b Fv~x
L¥YyZ)— OV Ry (2019), —a2—3—7:EREMEE (2019). = 27K XEMEE (2019).
> h IBEAKREMEE (2018), TH VAL AF VLA T4 b XY (2018), —a—3F—VD=a—=
A—STF L Q07 RTYy s T—rES Za—3—2 (017, Yy 75U X OEME. Y
ISV RN A VAT A Ta— A TAVFURIY—=TF— b T4 5TILT 1 7(2017)
BENEITBND,

Born in 1986, Columbia, South Carolina. Lives and works in New York.

Satterwhite ° s work has been presented in numerous exhibitions and festivals
internationally, including most recently at Haus der Kunst, Munich (2021): Gwangju Biennale
Gwangju (2021); Wexner Center for the Arts, Columbus, OH (2021); Fabric Workshop & Museum
Philadelphia (2019); Pioneer Works, New York (2019): Whitechapel Gallery, London (2019);
Museum of Modern Art, New York (2019); Minneapolis Institute of Art (2019): Museum of
Contemporary Art, Chicago (2018); Fondation Louis Vuitton, Paris (2018); New Museum, New
York (2017); Public Art Fund, New York (2017); San Francisco Museum of Art, San Francisco
(2017) : and Institute of Contemporary Art, Philadelphia (2017)

Jacolby Satterwhite

still fromBirds in Paradise

2019

2-channel HD color video and 3D animation with sound
RT: 18:30 min.

© Jacolby Satterwhite

Courtesy of the artist and Mitchell-Innes & Nash, New York
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2184 | Yutaka Sone (1965 . BHA)

1965 &, EEEEFN, MAFHPE. AF2 a3, NLF— BHRIZTTEH,
WMEDERBRERCUALAEME. A= (2017), David Zwirner, —a—3—% (2016), 4% -
EZAEMEE. OV UEILR (2013), RERART T4 7—bX¥yIU—, ERE, (2011), AV
Vo IILAR - TA—F AL, EFE (2011), Kunsthalle Bern, RjL> XA X (2006), EMEmEM
BB, T (2002) mEMNETFLND, £, SHMEME. £HE (2020). ©£R2 1 HIZEME.
&R (2019), RREMARFRFEMEE BRIIE. "R (2019), 5 2B, =35/ (2018), Salon
Dahlmann, NJLY > R4 W (2018), WA HAEMEE. MR (2013) L EDHETOVIL—TRIC
SmMLTLS,

Born in 1965, Shizuoka, Japan.

Solo exhibitions include, Sifang Art Museum, Nanjing, China (2017); David Zwirner, New
York (2016); Santa Monica Museum of Art, Los Angeles (2013): Tokyo Opera City Art Gallery

Tokyo (2011); Maison Herme - s Le Forum, Tokyo (2010): Kunsthalle Bern, Switzerland (2006) ;
Toyota Municipal Museum of Art, Toyota, Japan (2002). Sone’ s work has also been exhibited
in group exhibitions such as, Toyota Municipal Museum of Art, Nagoya, Japan (2020);
Kanazawa 21st Century Museum, Kanazawa, Japan (2019); Chinretsukan, Tokyo University of
the Arts, Japan (2019); Fondazione Prada, Milan, Italy (2018): Salon Dahlmann, Berlin,
Germany (2018); Sifang Art Museum, Nanjing, China (2013)



FEFYyRY - 94—5t52%9> | Apichatpong Weerasethakul (1970 %, 2 A1)

AV VAARBICEFN, REFXRADF T o<1 ICEE,

BEDRERELTIE FI AR Ayt R4V (2012), T—FEX Y. BV R (2016)
BREIZSM, £z, 2016 FEIZAZ > A D Prince Claus Awards =2 E L. 2019 FIZETRERADE
BMEREMECTCHITILTALYVTAEEZRE L, ETHF0O TP MIlF, BEESNEER
CDONWTOHEENRT+—IVARTHD (T4—nN—)L—L] AdH Y. Kunstenfestivaldesarts, 7
) 2wt (2016), Festival d’ Automne, /X'J) (2016). Volksbihne, XL > (2017), Wiener
Festwochen, w4 —> (2019) BmETHRERINT=,

Born in Khon Kaen, north-eastern. Lives in Chiang Mai, Thailand

In 2012, he is invited to participate in Documenta (13), one of the most well-known art
exhibitions in Kassel, Germany. In 2016, a retrospective of his films was presented at
Tate Modern, London (2016). He was the Principal Laureate of the 2016 Prince Claus Awards

the Netherlands. In 2019, Apichatpong was awarded the Artes Mundi prize, the UK's largest
prize for international contemporary art. His on-going project includes Fever Room, a
projection performance about displaced consciousness. |t has been presented at
Kunstenfestivaldesarts, Brussels (2016); Festival d’ Automne, Paris (2016); Volksbu~hne

Berlin (2017); Wiener Festwochen, Vienna (2019), among others.

© Apichatpong Weerasethakul

© Apichatpong Weerasethakul
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RBE / v - ~Xa | Haegue Yang (1971 &£, 8BEH)

1971 £, BEY JILEFA, BEERLY D EY IILIZTHIEETE S,

YUk, FEGERERRRICHZSMLTEY., FORICEEI6CEHASA ALY T ETVF
—L (2019), £ 21 METYF—L, Y R=Z— (2018), 5 -ETVF—L - F-EVMJF—L
(2016), FB12ES v LS vy - ETVF—L (2015), FIREAIETVF—L (2014), RO AY
AXI, Ayt (2012), ZFLTELBETI RV 47 - ETVF—L (2009) AHd, FaE
EQBEBELTIE, T—b -tV b 74 TR (2020), ¥ =T HMAEMEE (2020), 4> % ) F =
fE. bO2 b (2020), ENLEARIRAEMEE. VUL (2020), /NREMEE. <4 73 (2019), AR
EMEE. —a—3—7 (2019, oYX -Ov Ry - FvF1y— (2019), M0.CO., X+, TR
I (2018). BELUIL— T« EEMEE. 7L (2018) BmEMNEITHND,

Born in 1971 in Seoul, South Korea. Currently lives and works in Berlin and Seoul

Yang has participated in major international exhibitions including the 16th Istanbul
Biennial (2019): the 21st Biennale of Sydney (2018); La Biennale de Montréal (2016); the
12th Sharjah Biennial (2015);: the 9th Taipei Biennial (2014); Documenta XIIl in Kassel
(2012) ; and the 53rd Venice Biennale (2009). Selected recent solo exhibitions have been
held at Tate St lves (2020), Museum of Contemporary Art and Design, Manila (2020), Art

Gallery of Ontario, Toronto (2020), National Museum of Modern and Contemporary Art, Seoul
(2020), The Bass Museum of Art, Miami (2019); Museum of Modern Art, New York (2019); South
London Gallery (2019): MO.CO. Panacée, Montpellier (2018), and Museum Ludwig, Cologne
(2018).

Haegue Yang

Red Broken Mountainous Labyrinth

2008

Aluminum venetian blinds, powder—-coated aluminum
hanging structure, steel wire rope, moving

spotlights, DMX controller, spotlights

Dimensions variable

Courtesy of the artist and Greene Naftali, New
York

Instal lation of /n the Cone of Uncertainty, The
Bass Museum of Art, Miami Beach, USA, 2019
Photo: Zachary Balber
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